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PREFACE TO THE CYCLOPS. 

rpHE vintoge or feast of Dionysus at Athens was originally 
celebrated with choric songs interspersed with rude dialogue. 
It was half farce, half revel, but was regarded as a religious rite in 
honour of the merry god. Out of this was gradually developed the 
tragedy. In the time of Euripides, these tragedies were exhibited 
in threes, generally concluding with what was called a Satyric play, 
of a more jocular cast, and more closely resembling the old Dionysiac 
drama. The whole four were by one author and were called a 
tetralogy. 

The Satyric drama was quite distinct from the comedy proper, 
as it always contained some heroic character, was written in tragic 
metre (with one or two licenses), and was acted along with 
tragedies. 

The Cyclops is interesting, as being the only true Satyric drama 
extant. The Alcestis contains a Satyric element, and was the 
closing piece of a tetralogy ; but it is more nearly allied to a tragedy 
proper. 

The story is taken from the ninth book of the Odyssey. 



DEAMATIS PBESONAB. 

2€ikriv6s, leader of the Satyrs. 

Xdpos of Satyrs. 

'Odvo-o-fvf, with his sailors. 

KvKka^, the one-eyed g^t Polyphemus. 

The scene is the entrance of a large rocky cavern at the foot cf 
Aetna, In the cave a/re mem ^ drinking troughe and pens for the 
goats. 

In the distance is seen the sea^^soast^ with a ship at anchor in the 
hay. 

The scene is the same aU through the play. 



AEGUMENT. 

SiLBNUB and the Satyrs, sailing in search of Dioktbus, are cast 
ashore on Sicily, where the Cyclops Polyphemus captures them 
and makes them his slaves. On the same coast Ulysses and his 
crew chance to land, in want of provisions, and Mling in with 
SnjENUS, readily bribe him with wine to give them kids and 
cheeses. 

Suddenly the Oyglofs appears, drives the Greeks into his den, 
and makes a meal of two of them. Ulysses with the help of the 
Satyrs lays a plot to escape. He makes the giant drunk, and 
drives a red-hot stake into his eye. When he is thus blinded, they 
escape, and mount their ship, followed by the Satyrs, and vainly 
threatened by Polypheicub, who ascends a height to pelt the boat 
withstGDes. 



SCENE I. 
THE INTRODUCTION. 

Ewkr SiLENTJS, a stout haJd-headed old man^ with a shorty thick, 
amd very red noee ; he has pointed ears, bristly hair, two litUe horns 
on his forehead, and a tail like a goat. He is carrying an iron rake, 
and looks utterly squalid and miserable. 

SE. *X2 ^p6fii€y SicL ak fivplov^ expa nrovov^ 
vvpf x&T iv Tj^ri Tovfiov rjiaOivet Sifjui^' 
TTpSyrov fJiAv, fiviic €/jLfjuivij^''llpa^ ^o 
vvfi^Hv; opela^ eKKinroav S)(pv Tpo<f>ov^' 
eirei/rd t\ a/j^l yriyevrj fidx'iv Sopof;, 5 

ipSi^io^ <r^ TToSl TrapaaTnoTTj^ yeyd^, 
'^ryKikaZov, heav el? /letrrfv OeimVy Sopl 
i/creiva' [smacking his forehead douhtfuUy'] 

4>^p XZ(D' TovT IBojv Svap \^a> ; 
[foyfidly] ov flit ACy €7rel xal o-kvX! eSei^^a Ba/e^ti^. 
KoX vvv ixelvtov /jlcI^ov i^avT\& irovov, 10 

eirel yhp^Hpa aol 7&09 Tvpaijvi^Kbv 
XyoT&p ejT&paePy C09 oSfjOeit)^ fuucpdv, 
iyo) irv66p,€vo^ avv reKvoiai, vav(jTo\& 
akOmf Karh ^ijTrjatv iv irpvfwrf S' axptf 
avT09 XafioDv rjvOwov dfKfnjpe^ Bopv'' 15 

iraiBi^ r iperfiol^ fjfievoi y\av/c7)v aXa 
po0ioL<rc "kevKalvovTe^ i^TJrovv c', ava^. 
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dTrrjKuiyn]^ avefio^ i/j/nvevaa^ Bopl, 

i^i^oKep fifjM^ Ti]vB* e? Ahvalav nrkvpaU* 20 

Zv oi fjLovayrre^ ttovtIov iraiSe^ Oeov^ 

KvKKayire^f ol/cova amp Iprjfi dvSpo/crovoi* 

TovTtov €1/09 \i]<f)0€VTe: iaphf iv Sofioi^ 

SovKot,' KcCKovai, S* airrovy & Xarpevofiev, 

JIo\v<f)7)/iov' ami S* eviav ficuc^evpArtoVt 25 

wolfiva^ KvKKoaTTo^ dvoalov irotfiaLvofiev* 

iratBe^ phf oiv fxoi Klunitov €V iaxdroi^ 

vi/iovai fiTjKa via, viot ire^vKorre^' 

eyo) Sk irX/rjpovv irlarpa xal aaipeLv ar^a^ 

fihf(DV rirarffuu rdaBe^ rSBe Bvaaefiet 30 

Kv/cXcoTT^ hehrvfov dvoaicDv Suucovo^* 

teal vvv rd ifrpoaTar^km dvarfKaUo^ ^€h 

aalpeiv atBrjpa r^Bi fi dpTrdrfp Bofioif^f 

m^ TOP T dirom'a BeoTroTtjv KyxXayir ijJLov 

KoJOapolattf dmpot^ firjXd r €laBe)((i>fie6a. 35 

fiBvi Bk iratlBa^ wpoavi/iom'a^ elaop& 

7roLfiv(v;, 
Enter chorus cf SATTBg, in appearance Just like Silenub^ driving 
their flocks Itfore them^ and dancing amd singing, 

rl ravra ; fi&v xporo^ 'ZiKWvCBmv 

Sfioio^ vfiof vvv re %Q>r£ lBa/ej(^ltp 

K(o/ioi^ awaairl^ovre^ ^AXOala^ Sofiov^ 

nrpoayr^ aoiZa'v: fiapfitronv aavXovfievoi ; 40 

[The Chobus stop dancing ^ and sing a short pastoral song, W%en 
they have finished, SiLBinTB starts vp and says :] 

(TVfliGa'T, eS rkicv^ dvrpa 8* eU ireTprjpeffyrj 



EURIPIDES. 

nroifivcui aOpoiaat, TrpotnroXov^ KeKevaare, 

XO. \to aUendants] ^topeiT* 

[attendants advance from the cave, a/nd drive in the goats ; Ghobus 

ttMms to SiLBNUs] drap Srj rlva, Trarep, (nrovSrjp €j(€C^ ; 

SEm [pointing to the sea coast"] 

6p& 7rpo9 d/CTol^ vab^ 'EXXoSo? a-Kd<f)o^y 
icayjn]^ t avaicra^ aifv OTpaTqkdrri rivX 45 

<JTet;j^oj^ra9 eh toS^ ampovy dfi<f>l S' av^eaL 
Tevyri <f>^pova't, K€vd, fiopa^ xc'XprjfjLepoc, 
Kpmaaov^ ff vSprj\ov^, & Ta\ai7ra>poc ^ivot, 
rive; TTOT elaiv ; ovk taaai Becnrorrfv 
HoXvifyrffjLoVy 0I09 iariv, a^evov <rr&fqv 50 

nyi/S' ifi^€fi&T€^, Kol KyxXjayirlav yvdOov 
T7JV dvBpo^p&Ta Sv<m/)(&<: dff>ir/fievot. 

[to the Chobus] aW' r]<ruj(pi ylr/veaO^y iv iKirvOdfieffoj 

iroOep m'dpeun '^iKehJov Alrvalov irdr^ov, 
[aU sta/nd stilly and await the approach of the new comers,"] 



EuB.— Ora b 
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SCENE II. 

TEE BARTER. 

SiLENUS and the Ghobus waiting. Enter Ultsses, toith hu 
sailors. They are famished^ weary ^ and meatJier-heateny and have 
empty baskets and pitchers slwng over their shoulders, Ultsses 
speaks to the Chorus. 

OA, ^kvoLy <f>pd<raLT &p vcifia iroTdfivov irodev 55 

Blyjrrj<; aKo<; Xd^ocfiev ; etre Tt<s OeKei, 

^ophv oSrja-ai vauriXoL^ /cexprjfievoL<s ; 

[stopping short, and gazing round in astonishment'] 

TA XPVH^ f "Bpofilov TToTuv €oir/fi€v ela-ffaXetP. 

'^arvpcov wpo9 avrpoi^ tovK ofiCkov europA,. 

[turning to Silenus] 

')(aip€Lv irpoaetira Trp&ra rbv yepairarov, 60 

SE. %a4p', & ^€p\ oaTL<; S' el, ^pdaoVy Trdrpav re arfv. 
OA, *'10aKO<; 'OSi;(ro"€i/9, 7^9 K6<^\\77j;ct)]/ ava^, 
SE. olS* avBpa /cporaXov, Spc/iv ^La'v<f>ov yivo^* 
OA. eKelvo^ ovto^ eific* \oiB6pec Bk [irj. 
SE. TToOev XcK€\iav rijvBe vavaroX&v Trdpei; 65 

OA, i^ 'IX/ou T€, Kairo TpcocK&v ttovodv, 
SE. 7rw9 ; iropdfwv om ^Beiada Trarptoa^ 'xdovo^ ; 
OA, dvi/j/ov OveXKcu Bevpo fi ripiraaav fila. 
SE. irairal* rov airrov Balfiov i^avrXel^; ifioC 
OA, fj Kol av Bevpo wpo9 fiiav direarrdXrff; ; 70 

SE. XyoTCi^ BccoKtov, ot "Bpo/icov dinipiraaav^ 
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OA, t/? S' ^Se %o>pa, koI tIv&^ vaiovai vw; 

SE* AlTvaio^ &x0o<: XiKeXia^ vTrepraTO?- 

OA. relyj) hi. TTOv Wi, xal iroXetov mvp^tofiara ; 

SE. ovK eXa* eprifwt irp&ve^ avOpamoDV, fei/e. 75 

Ojd* tLv&; S' expva-t fyaiav ; ff difjp&v 761/09 ; 

5E. Ku/c\fi>7r€9j ai/rp' e^oirre?, ou areyaf; Soficav. 

OA, TM/09 /c\uoin-69; ^ iehrffieurai Kparo^; 

SE. vofiaS€<:' oKovec 8' ou£ei/ ovSeh ovBevo^. 

OA. awelpova-L S\ 'fj r^ ^Sxrt, i^rip/rjTpo^ ara/xyv; 80 

^E, ^aKoLKTi xal rvpouTL xal [irjKjcov ^opq,. 

OA. ^pofilov Bk ir&fi expva-vv, apmeKov pod^ ; 

SE. fJKLOTa* Tolr/ap &xppov oIkovotl 'xdova. 

OA, <f>tX6^€voi Bk 'x&a-vot irepX ^evov^ ; 

SE, yKvKVTara (fxial ret Kp4a tou9 ^evov^ <f>op€iv, 85 

OA, [startled] tI ^27^; fiopa 'XpLipovarLv avdpwTTOKTOVtp ; 

SE, ovBeU fioKoav Bevp ooTt^ ov KaT€a'<f)drff), 

OA, [eagerly] avT09 Bk Ku/cX©'^ irov ^OTiv; ff Bofuov ea<o ; 

SE, <f>povBo^ 7rpo9 AtTi/17 drjpa^ iyyevmv xvaiv, 

OA, [with decision] 

oUrff oiv o Bpdaec^f 0)9 diralpoDfiev 'xdovo^; 90 

SE, OVK 61B\ 'OBvo'aev' irav Bi <roL Bp^fiev av, 

OA, SBrjaov fipZv aiTov, ov (nravi^ofiev. 

SE, OVK eoTLv, &<nrep ehrov, aXKo irXijv Kpia^. 

OA, aXX' ^Bif \ifjLov Kal roBe ayerrjpiov, 

SE, Koi Tvpo^ oiria^ iarl koI y3oo9 yoKa. 95 

OA, iK<l)ep€T€' ^9 y^p ifiiroXijfjbaai irphrei,, 

SE, av B* aimBaxrei^iy eliri fioi, ')(pvaov iroaov ; 

OA, ov xpvaoVf aWcL nr&na Atovvaov <^€p<o, 

B 2 
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SE» [jumping up in eager ddighf] 

OA, KoX fiifv M.dpt&v fJLob ir&fi ISoi/ce, nrcLv; 0€ov. 100 

SE. hv i^iOpey^ iraiS* eyco iror arytcdKcu^ ; 

OA. 6 ^aK'xfov irak, C09 aa^e<n'epov fiddrj^;, 

SE. iv aekfjuuriv ved^; ioTcVy fj <f>€p€i^ av viv ; 

OA, [producing a wine ehiri] 

o£' aaKo^y 69 xevOet vtv, a>9 op^^f yipov. 

SE. [disappointed] 

o5to9 fih/ ouS' &v Ttjv yvdOov irXriaeU fiov. 105 

UA. Kai o£9 Toaov ircofi , oaov av €^ aa/cov pVQ. 

SE. KOLKrfv ye Kprjvriv elirafi fiheldv r' hixoL 

OA. fiovkei, ae yevaoD irpSyrov oKpaiov fiidv; 

SE. SUcuoir ^ ryibp yevfia rrjv a>vr)v KoKeL 

OA. [producing a cup"] 

KaX firjv i(l>i\jca) koI irorfjp* daKov (lera. 110 

SE. 4^€p\ eyxdva^oVy cb9 dvafivriad& iruop. 

OA. [pouring wine from the skin into the cup] IBov. 

SE. [sniffing] irairai^, C09 xaXrjv oa-fjuffv e^e^. 

OA. eiSe^ yctp avTrfv; 

SE. ov Ilk AC, oXX' 6a'(f)paivofiav. 

OA. [holding out ihe cup to Silenub] 

yeva-ai wv, C09 &v fitf Tioytp 'itoav^^ fiovov. 

SE. [taking a long draughty then smacking his lips and patting 
his stomach] 

fia^cU' xop€vaai, TrapcuccCKel y! o ^dic)(yo^' 115 
\skvpping ahov£] oZ, aZ, ol 
OA. fi&v Tov \dpvyya St€Kdva^4 aov k(iK&^ ; 
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wot' eh oKpov^ ye roif^ ow^o^ aAf>iK€ro* 
OA, irpo^ T^Se fiivrot xal voficafjui Saxrofiev. 
SE. xaX^ Tov cuTKov fiovov* ea to 'xpvaiov, 120 

OA, iK<f}€p€T€ VVV TVpdifiaT, fl yJfhMV TOKOV, 

SE, Spdao) TaS\ oKiyop <f>povTlaa<; ye heairoT&v 

(09 ixTnelv av /cvkixa ^ovkotp/qv fiiav, 

irdmwv KvKXcoTrcov avriSov^ ^oa/cijfiaTa, 

piyjraL T €9 aX/j/rjv AevKoSo^ Trirpa^ otto, 125 

aTTCt^ fiedvo'dek, Kara^aXcov re r^9 6<l)pv<;. 

©9 09 ye ttIvodv firj y&fqOey fialvGrai" 

%v iarlv (pBrjf; rep^t,^, opyr}<TTv^ ff afia, 

Kcuc&v T€ \^0Tfc9. gIt e/o) ovic wvqaofiav 

Toiovhe ir&fjba^ rffv Kv/c\a)7ro9 afiadiav 130 

/c\aUtv xeXevoDv, xal tov d<f>0a\fJL6v pAaov; 

[BiLENns goes into the cave, and returns with some cheeses^ <md 
lambs tied up with osiers, ready to he carried avxiy] 

Ihoif ToS v/uv iroifivUov ^oaicrifiaTa, 
ava^ 'OSuo'O'ev, p/qKoZtov apv&v Tpo<f)al, 
irriKTOv yoKaicTO^ t ov awdvui TvpevpuTOn 
i^peaOe^ X&pelff <»9 Tcuxf'fTT^ ampwv airo, 135 

fioTpvo^ €/Ltol ir&p! avTiZoine^ eviov. 

OA, [suddenly, in terror'] 

olp^c K.vK\oy^ oS* epx^Tar TcSpdaop^v; 
awoXciiKap^v yctp, & yipov. irol 'xpff (pvyelv; 

SE, fo-ft) Trirpa^ t^o'S', oinrep &v XddocTi ye. 

OA. Beivov ToB* ehra<;^ dpicvoDV pxiXjelv ea-to. 140 

SE. ov heivov eiaX KaTa(f>vyal iroXKal Trerpa^. 
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O J. OX) S^', eTre/ Thv fieyoKa 7' 17 Tpoia arepoi, 

el ^)€v^6fJb€aff &* avBpa' fivplov 8' Sy(Xov 

<^pvy&v inrioTTfv iroXKaxi^ ahv ounrlZu 

aXA.', el Oavelv iel^ KaTdavovfieff eir/evm' 145 

^ §fli/T€9 aZi;oi/ Tov irdpo^ y ei adxrojiev* 

[Ulysses, Silenus and the Greeks stand hack^ near the sheep* 
folds ; the Ghobus amuse themselves in/ront ai their ease ; Ctolops 
is heard approaching^ 
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SCENE III. 
TEE CYCLOPS. 

Eater the Cyclops, a gigantic monster, with only one eye in the 
middle of his forehead. He stalks in with a scowl and a roar^ 
brandishing a huge bludgeon. 

KT. avexe, irdpe^e, rl rdSe; rk ff paOvfJiia; 

ov KpOTcCSxL xi^iKkov, Tv/JLTrdvoov T dpafyfutra, 
[Chobus stand stiU^ and look glum, with their eyes on the ground^ 
7rfi)9 fiov KaT am pa vecrfova ^Xaan^fuiTa; 150 
^ 7r/309 T€ fiaoToif; eUri, yxnr^ p/qrepoav 
iryjevpa/; rpixovat; <r)(pivivoi<; t iv Tev^jso'i 
ir\rip(ofia rvp&v iarlv i^pshrfiievov ; 
Tl<l>aT€; ri \ey€T€; [shaking his club at them] 

Sdxpva iiedrjo-ei, pKeirer* av(o, xal pj} Kara). 1 55 

XO, [looking straight up into the sky suddenly and exaggeratedlyl 
iSoif 7r/909 avTov top A/' dvaxeKv^p^ep, 
xal Taarpa koI top ^ilplcova SipKop^au 

KT. apuTTOv ioTLv ev irapeaKevaapivov ; 

XO. irdpeoTLV 6 ^dpvy^ evrpeirfjf; eor© pMvov. 

KT. fj /cal yd\aKT6<; eUn Kparrfpe^ irXitp; 160 

XO. &(JT i/cTTielv yi a\ fjv diKrj^;^ o\ov iriOov. 

KT. p^rjkeiov^ ^ ^oetov^ ^ p^p,t,yp€vov ; 

XO. hv &v OeKrj^ av' p/Zj p^ KaraTrirj^ p^vop. 
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KT. TjfcujT' iirei fi &v, iv fieajf t§ yaaripi 

irqi&vre^, airoXkaair av \nro t&v a^fjArtov. 165 

[Ulysses arid Silenus are heard squahbling in the background ; 
Cyclops suddenly turns roimd and sees them ; SileKub has a cou^ple 
of black eyes.] 

ea' riv^ S'xXov t6vS' 6p& irpo^ avkloi^; 

6p& ye T06 TovaS* apva<; i^ avrpcav ifi&v, 
arpeuTal^ Xvyoiai awfia (TVfJLTrerrXj^fiii/ov^y 
reuxTj T€ Tvp&v avfifiir/ri, yepovrd re 170 

TfKfjyak nrp6<T(OTrov ifyakaxpov i^tpBTjfcora. 
[SiLEKUS oomes forward nibbrng his belahoured countenance"] 
SE. &fioc wvpeaaco axjyK€KOfipAvo<; toKjol^. 
KT. viro Tov; rk eZ? aov xpar iirv/crevo'evy yipov; 
SE. inro T&vSe, JUvkKot^, otc rd <t ovk ettov ^peiv. 
KT. OVK yaav ovra Beov fie fcal Oe&v anro; 175 

2E. eKeyov iyo) toS'' ol 8' i^pow rib ')(prifjMTa* 

KCLL TOV ye TUpOVy OVK i&VTO^f TjcOtoV 

Tov<; T apva^ e^e^povvro' bqaavre^ he ae 
tcKcp^ TpiirrfX^^i fcora tov bp^^xiKjov pAaov^ 
tA (nrXa/fxy e^aaKov e^aiirjaeaOai I3ia, 180 

fidoTiyi T eJf to vSnov aTVodXiylreiv aeOev, 
KairevTa avvS'^aamef;, ek 0aSd}\ia 
T^9 vfjo^ ifJL^aXovTe^, diroSdaetv tlvI 
irerpov^ furxkeveiVy fj ek fiv\&va KaTa/BaXeiv. 
KT. [in a rage] aXrjOe^; [turning to one qftJie Satf/rs] 

ovKow KOTrlSa^ C09 ra^^^crr' Icav 185 

0i]^ei^ /uvxaCpa^i fcaX fieyav <l>dKe\ov ^vXmv 
hrideh dvd^freis: <»9, a-<f>a/y€VTe^ ainlKCby 
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ifKr\(TOva'i vrfhin/ t))v ifirfv air avBpafco^ 
0€p/jLrfv €SovTo<; BaiT arep KpeavofjuoVy 
tA 8' €K \e^7jrofi e<f>0ct xal rerTjKora' 190 

a>9 6/C7r\€(it)9 76 havTOf; elfJL opeaxoov. 
SXl^ XeovToov ioTc /jloi Boivcofiiptp 
iKcufxDv T€, 'XpovLO^ 8' eifM^ air avOpayirtov fiopd^. 
SE. TO, KCLLvd 7' iic T&V fjdo£(OV, & SiavTOTa, 

rfiLov iarlv ov ycLp ovv veamrrl ye 195 

aXKot Trpo? avrpa ravr a^ixovro ^ivou 

OA. K.vKKa>y^9 uKovaov iv fiipei fcal r&v ^evtov. 
rjiJbel*;^ fiopa^ XPV^^^^^^ e/^TToX?/!/ Xa^elv, 
a&v iuxaov avrpcov fj>jBoiiev veay; airo, 
T0U9 8' apva^ fjjuv oihro^ avr oivov aicv^v 200 
airqfiiroKa re /caSlSov, irteiv Xa^wVy 
€/ca>v eKovcL' KovBev fjv tovtcdv fiui. 
oXX' o5to9 iryik^ ovSiv, &v (fyrjalv, Xeyet, 
hrel 7' h\ri^07j <tov XdOpa ircoX&v ret ad. 

SE. iyd); fcatcw ycLpi^oKoi. 

OA. el y^vSofiaL. 205 

SE. fih TOP TLoaeiBa rov rexovra <r', & K.vKXays^, 
fih rov fjbiyav TpiTtova /cal top Niypea, 
fia rr}v KaXv^ra> rd^ re Niype©? Kopa^, 
fid ff ieph KvpAiT lyQvmf re irav ykifo^^ 
aironfioa^ & icdXKujTovj & K-VKKdyinov, 210 

& SeawoTiaKe, fjuij rd a i^oSdv eyo) 
^evourv 'XprjfioT' fj kukA^ oJrroi leaKol 
[pointing to the Ghobus] 
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XO. auT09 e^'' eyayye rolf; ^evoi,(f rh 'XprifJiaTa 

irepvavra a elSov» el S' eyo) ylrevSrj Xeyco, 21 S 

airoKoid^ 6 iraTijp fiov' Toif^ ^evov^ Si /Jbrj ^iUeu 

KT. [to the Crob,vb] 

'yJrevSeaff' eyayye T^e tov ^Va^afidvOvo^ 
ifXAov ireirotda, xal hiKaiorepov Xeyfo. 
\to UltsbbsJ OeKco S' epeadar iroOeu hrKevaar, & ^evoi ; 
irohairot; rk vud^ i^eTraiSeva-ev ttoXk; 220 

OA. ^IdaicrjaLOL fikv to 761/09' *I\lov S' gEtto, 
TrepaavTG^ aarv, TTvevfjuaaiv OaKaaaloi^ 
arjv yalav i^o)<r0ivT€<i ^KOfiev, TLvKkoy^^ 

KT. fj TTj^ KaKiOTTI^ 0? fl€TI]X0€ff apTTOrfCLfi 

'EXezAi;?, ^KafidvSpov yeirov', 'I\/ov iroktv; 225 
OA. oxnoL, irovov tov Seivbv i^inKirjKore^, 
KT» aia^ov oTpdrevfid y, otVti/e? fiiaf; %ap*i/ 

ywaiico^ i^eirKevaar eh yauiv ^pvy&v. 
OA. 0eov TO irparfjjba* p/qhev alrtco /Spor&v. 

rifietfi Si o"', & 0€ov irovrlov yewaU iral, 230 

ixeTevofjuiv re, xal Xeyop^ev iKevdipo)^, 

fjLTf tX§9 7r/>09 avrpa cou? d^iyfiivov<i ^tKov<; 

KTOvelv, fiopdv T€ Svaae^rj Oeadai yvdOot,^' 

ot TOV (TOV, &va^, irarep e^eiv vacjv €Spa<; 

ippvad/ieaBa 7^9 iv 'EXXaSo? fjLuxpi<;' . 235 

&p09 r a6pav(jTo<; Tacvdpov fievet Xip^rjVy 

Ma\^a9 T cucpoL Kevdfi&ve^y rj re %owiov 

Sla^ ^A0dva<; aw inrdpyvpo^ Trerpa, 

TepaloTtoi re Karcufyv^al' rd 5' 'E\XaSo9 

Bva^pd y ovclStj ^pv^lv ovk ehdnKap^ev. 240 
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&v fcal aij kolvoI* 7^9 ^yhp 'EXXoSo? fwj(pv^ 

olxek^ inr Alrvrf ry TrvpioTaicTtp irerpa, 

vo/jbo^ Se 0V7)Toi^^ el X0701/9 airoaTpe^eif 

iK€Ta<; ie)(e<Tdai ttovtIov^ i<l)dapfi€Vov^, 

^evui T€ hovvaiy xal ireifKoi,*; inrapKea-ai* 245 

ovK dfJL<pl fiovTropoia-L Trrj^Oevra^ fiekq 

o/SeXoiai vrfiiw koX yvdOov ifXrjaai ai^ep. 

a\i^ Se TLpidfjLov yaV e^T/poxr' '^XKdBa, 

iroXK&v V€Kp&v TTiovaa SopvTrerrj <l>6voV 

aKoy(pv^ r dvdvSpov<;^ ypaik t airaihwi wXcirei/, 

iroTuov^i T€ irarepa^. ei hk rovf; XeT^tfMfiivov^ 251 

av avfJ/7rvp<oaa^ Salr' dvcLKuxrei^ iriKpdv, 

iroZ rpiy^eral t*9; dX)C iuol irtdovy Uiv/cKooy^, 

wdpe^ TO fJbdpyov crij^ yvddoV to 8* evo'e/Se^ 

T^9 hvaa€Peia<i dvOeKov* ttoWowt* yap 255 

Kiphr) irovqpd ^rjfjLlav rffieiyJraTo, 

^E, irapmveaai aoi 'fiovKofuUy t&v yctp Kpe&v 

IJ/qhev Xhrri^ toOS'* fjv re rrjv yXaxraav Sd/cp(;, 
KO/Ju>lro^ yevrjaei, koX XaXia-TOTo^y J^VKkcoy^, 

KT. o ttXoOto?, dvOptoiriaKe, Toi^ ao4>ok Oeo^* 260 

rd 8' SXKa Kopmoi xal Xoytov evfjuopifyuiL 
d/cpa^ 8' €va\la^, a? xadiSpwcu irarrip, 
\j(alpei,v KeKevcD* ri rdSe TrpovoTtja'a) Xoytp; 
Zrjvo^ 8' iyob Kepavvov oif <f>pCa(T(o, ^ev€' 
ovS* oZS', OTV Zeif^ ear ifiov KpeiaacDv 6e6^. 265 
oif fioL fieKeb to Xoittov' (09 8' oii /loi fUXeh 
aKovaov' orav avtoOev Sfi^pov ifcxi^* 
hf ryie irirpa ariryv e^o) a/cqufofutraf 
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fj ^<rxpv OTTToVy tj TL Orfpeiov hdico^ 
hcuvvfievo^y €v reyycov re yaoTep' virriav' 270 

OT(w hk ^opia^ 'xiova ®pTJKt,of; ;^€i;, 
Sopauri 0rfp&v a&fjba irepi^aXMv ifiov, 
KoX TTvp avald(ov, ')(i6vo^ ovhev fioL'fjbeKec. 
Tf yrj B* dvdr/KTi, k&v BeXt), fcav fjuff Bekij, 
TlKTovaa iroiavy rdfict itulLvu fiord. 276 

070) oi/TLVi 0va>j ifKriv ifioiy Oeoiai 8' ov^ 
Kol ry fieylarij yaarpl TySe Sat/Jbovoov, 
[laying hia hand affectumaidy on his stofmacK] 

C09 Tovinrtetv ye fcal ^xxr^elv Tov<f> rjpApav 

7t€v^ oJno^ dvdpayiroKrt toUtl adi^poai,, 

XmreXv Bk fj/fjBev avrov' ot Bk tou? vofiov^ 280 

edevTO, iroiKiXXovre*; dvOpayrroDv fiiov, 

icKaUiv avor/a. rrjv B* ifjurjv "^v^fjv iycD 

ov iravaofuiL Bp&v 6v, icarea-OUav re ae. 

^ivtd re Xt^cl roidB*, co? afiefi7rro<; c5, 

'/rvp, KoX rrarp^v roBe^ [pointing to the water] 

TUfivrd ff 89 geo-a? 285 
(rijv adpKa BuKf>6p7jrov dfjufy^^ei KaX&^, 
aXX' epirer ecao), r^ xar avXiov 0e^ 
iV, dfj^l fi(Dfi6v ardvre;y evayxijre fie. 

[Exit into the cave, vhuickling.] 
OA, [utterly fvoe-begone] 

at, aX' irovoif^ fiev Tprnxoif^ inre^eBw, 
OaXaao'iov^ re* vvv S' i^ dvBpb<s dvoaiov 290 

yva>fjurfv Kareaypv oKLfievov re xapBlav. 
& UaXXd^f & Be<nrouva Bioyeve: 0ed, 
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vuPy vvp aprf^ov KpeUraova/i ycLp 'I\&v 

irovov^ d^ljyfjuiL, /cairl kivSwov ^dOpa, 

av t\ & ^xievv&v daripcov oIk&v SBpa^, 295 

Zev ^evC, opa TdS\ el ycLp avrcL fit) ^XeTrei^, 

aWa)9 vofjbi^ei, ZeS, to p/qiev &v, 6e6<i, 
\hefdUow8 the Cyolops slowly cmd sadly into the cavej] 
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SCENE IV. 

THE PLOT. 

A ghasUy noise of the Cyclops singing proceeds from tJie eave. 
Enter Ulysses on tiptoe from the cave, with a horror-stricken look, 
carrying a wine-skin in his hand nearly empty. He approaches the 
Ghobub who are standing outside, 

OA, & ZeVf tI Aif CO, helv iZow avrpcov ec®, 

Kov Tnard, fiv0oc^ €Ikot\ ovS' epyoi*; l3por&v; 

XO. ri S' cot', ^OSv<ra€v ; fi&v redolvrfTat, a-idev 300 
^IXov<; €Tatpov<s avo<nayraTO<i Ki;/c\o>'^; 

OA. 8wr<rov9 7' aOpriaa^ /cdinlSaaTdaa^ %€poti/, 
oi aapKo<i el)(pv €vrp€<f>ea'Tarov 'irou)(p<;. 

XO. TTG)?, & Ta7uii7rci)p\ ^re irda^ovre^ raZe; 

OA. eirel irerpaCav TqvS' ea-rjXBoiiev ariyrfv, 305 

aveKava-e fieu irvp irp&TOVj {nlrrfXij^ Spvo^ . 
KopfjLoi/f; TrKareia^ ia^dpa^i ^aXayv ein^ 
Tpi<raa>v dfia^&v a>9 dr/ciyL/jLov ^dpo^^ 
ejrena ^vKKtov iX/iTivcov 'XfificuireTrj 
eoTfjaev evvr^v irXriaiov irvpb*; (f>Xx)yL, 310 

Kparrjpa S' i^eirXrfaep a>9 ScKdfj^opov, 
fioa^ov^ d/iiX^a^y XevKov eUrxea^ yoKa. 
xTKv^o^ re KKTo-ov irapeder, ek eSpo? rpt&v 
TnJ^eeav, fiddo<; Bk T€<r<rdp(ov i(f>aLV€TO, 
o^eXov^ t' aKpov^ fiev iyxeKavfJiivoij^ irvpi, 315 
^etrroif^ he hpeirdv(p raXKa, iraXiovpov kXABodv. 
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K€lL ydSxeov Xe^rfr hri^ea-ei/ irvpL 

C09 S' ^v eroLua Trdvra r^ deoarvyet 

oBov fiar/elptp^ <f>&Te aviifidpf^^a^ Svto 

ecifya^^ eralpcov r&v ifi&v pvOjJb^ rivi, 820 

TOP 8' aZ, revovTO^ apirdaa^ axpov ttoSo?, 

irauop 7r/309 o^ifv arovvj^a irerpaLov XlBoVy 

eyKetfxiKov i^ippavc kclI fcaOapTrdaa^ 

Xd^ptp /jLa')(alpa (rdpKa^y i^dyirra irvpi' 825 

rh 8' €& Xe/SrjT itfnJKev e^trdai fjbiXrj, 

eyo) 8' o rXrifiwVj Bdfcpv air* o^cuKp&v x^tov^ 

expi/jbTTTOfj/nv K.vKkayin /ca&iaKovouv' 

aXXoi S\ OTTCi)? opviOe^y hf fiv^pk irerpa^ 

Trnyfavre? elxov, atfia 8' ovk ivrjv %/50jf. 330 

iwel 8', eraipcjv r&v ifi&v irXrfadeU ^opas, 

avhreae, <f>dpvyo^ aWip i^iel^ I3apvv, 

elarjXJde fiol ri deioV ifJUirXr^af; a/cv<j>o^ 

Mdpcjvo*; avT^ rovSe irpoa'<f>€pa) inelvt 

{holding up the unneskin] 
Xeytov rdS*' * & iral irovrLov deov, K.vfc\a)y^, 335 
* (TKhftai T08' otov 'EXXA? dp/rreKonv aire 
' delov KOfJbi^ei ir&fjba, Atovvaov ydvo^,' 
6 8', eKirXect)^ a)v rrj^ avatcrxyvrov l3opa^, 
iS€^aT\ 6<nraa€V t* afjuvartv eXjcvaw:, 
tcd/Trpveay apa^ X^^P^' ^^'roT€ ^evtav, 340 

kolSjov to ir&fia Satrl irpo^ /caXQ SiBo)^. 
fi<Tdhna 8' avTov (09 enrrfO'Oofi'qv eyco, 
oKKjfiv ehtoKa KvXiKa, yt^yvtoaKcov, &n 
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Tpo^cL viv olvo^, fcal Suctfv hoDaei, rd'^a, 

Koi hi) irph^ fiibs; elpir* iyo) S* eireyxicov 345 

SXKtjv hr oWi;, (nfKjarfyy iOepfuuvov iror^. 

oBei Se iraph /cKalova-v awpavrcu^ ifiok 

a/j^va-f efTTj'XJ^c o avrpov. e^ehJomv o erfto 

a-i/yy, ah a&aab K&fi, ictv /Sovkri, 0iX(o, 

aXX* eiTrar, ehe xpjjfer', eJr' ov xpjyfere, 350 

<l>evy€iv afiL/cTov avSpa, koI rh Ba/cp^tou 

valeiv fii\a0pa Na^aSo)!/ wfi^v fiera, 

6 fih/ yctp evhov ao^ Trarrip rdB* ^veaeir 

oSDC aadevTf^ ydp, fcairoKcpSaivcov ttotov, 

&<nrep irpo^ l^^ ry kvXlki, XeKrffifiivo^ 355 

irripvya^f a\v€C. aif Se, veavCa^ yhp et^ 

atodrfTi fier ifjLOv, fcal rov ap^atov <l)t\jov 

Atowcov avoKafff ov KvKKaym^ TrpoiT^prj. 

X0< & <l>LKTaT, el yhp TTjvi^ tSot/jLCv rjfiipavy 
^ TLvKKjoyiro^ eK^vyovre^ avoaiov xdpa. 360 

OA, aKove &{ vw, f^v e^co rt/Moplav 

Offpo^ iravovp^oVy ai]*; re SovXela^ <l>vy7jv. 

XO. Xiy'y (09 'A(rta£o9 ovk av fjSiov yfro^v 
KiOdpcu; K\voLfi€v, fj KvKXayjT^ 6Xa>\ora. 

OA. eni K&fiov epireiv irpo^ Kcunr/vqTOv^ OiKec 365 

KvKXjanra^, 'ffaOel^ r&Se Haxx^^ iror^. 

XO. [eagerly] ^vvrj/c, €pv)fJL0V ^XKa^mf, Spvfioiai viv 
a^ia^cu fievoiv^, fj Trerp&v Aacu Karm. 

OA. ovSep TOunjTov S6\io^ ri 'inOvfila, 

XO. 7r&9 Bal; ao<f)6v rol cr' Svt* axovofiev ^iroKou. 370 

OA, /uofjLov phf airrov touS' airdXKa^a*, XiyoDV 
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a>9 OX) '^vKhjar^i ir&fia 'xph ^ovvcu roSe, 

fwvov B^ expvTdy filoTov i^Seo)? aryetv. 

orav 8' imvaxTirrj, ^a/c^lov vifcto/ievo^j 

axpificov ikala^ iarlv eu Sofjuouri tl^, 375 

ov, ffxjurydvtp T^' i^airo^vva^ cucpov, 

ek TTvp Ka0T]aa)' Kqff^ orav K€Kavfi€vov 

IBo) viVy dp(K Bepfiov, eh fJbianjv fiaXoDv 

Kv/c\o)7ro9 Sy^iVf ofifiar iicTifi^o) irvpL 

vaxrmffUw (09 et t&9 dpfJLO^cjv avrjp 380 

SiirXolv '^aKivoLV rpxnravov KaymiKaTet^ 

ovTOD KV/cXcoaa) BaKov iv if)ae<Tif>6p(p 

^vtchMyiro^ Sy^€L, xal avvavavw Kopa^, 

XO. [dancing and shouting with glee] lov, iov* 

yeyrjOa, fjuitvofieaOa roif; evpi^fiaau 385 

OA. Kairena koX 0*6, KciX <f>tkov^, yepovrd re, 
1/60)9 fJb€\aLvr]f; koTXjov ifi^'^aaf; a'Kd<f>o<;, 
ScirXaio'L Koyirai^ Trjo'h* diroareku} ')(dov6<;, 

XO, ear ovv 07rft)9 ai/^ Sairep ix <r7rovBrj<; deov, 

KayoD \afiolp/r)v rov tv<I>Xovvto<; ofifuvra 390 

BclKjov; <f>6vov ycLp rovBe Koivcavelv diXo). 

OA. Bel yovp* fieya^ yap SaXo9' ov ^XKriTrriov. 

XO. (09 Kau dfia^&v exaTov dpalfJLrjv ^dpo<;j 
el Tov K.v/c\xtyiro^y tov Ka/ca><; oXovfiepov, 
o^daXfioVy &<nr€p aifyrfxidv, itcrpiy^jiev. 395 

OA. ciydTe vuv' BoKov yhp e^eTrurraaai, 
ySnav KeKewOy toutlv dpr^netcroGi 
irelBead*' iyw yap dvBpa^ d7ro\nra}v ^lXjov*; 
Toy9 evBov ovTa<i ov novo^ aa)di]aofiai, 

Eur. — Cyc. 
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[stopping, as if to consider^ 

KoiroL (f>vyoifJb m/y Kafcffi/SrjK cvrpov fiv)(&v. 400 

[resolved] oMC ov SIkcuov, airoKLirovr ifiov^ <l>lXov^, 

^iw olairep fjXJdov hevpo, aaydrjvcu fiovop^ 

[Ulysses stands haek hy the rnouth of the eave to wait. The 
CuoBUfi begin singing a drinking song,'] 
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SCENE V. 

TEE DRINKING BOUT. 

Enter Cyclops half drunky singing and staggering on. He has 
the cup still in his hands. 

OA, K^UKKorsfr, aKov<rov, c»9 iyo) tov Hafcx^v 
TOVTov Tpl^cov etfJb, ov iriecv eScoKa aot, 

KT, 6 Ba/c^A09 Se rk 0€o<; vofii^erai ; 405 

OA. fjbeyujTOf; avdpdyiroKTLv eh Tefysjnv l3iov. 

KT. 5eo9 8' iv acTKm irw yeyrjd* oXkov*; e)((ov; 

OA. OTTOV TL0y Tt9, ivOoE iaTLV evTrerrff;. 

KT. ov Toif^ 0€oif<; XPV <^S)fj! ey^eiv iv Sip/uun. 

OA. rl h\ el ae repirei 7' ; rj to Bip/ui aoi iriKpov; 410 

KT. fJLC<r& TOV aaKOV to S^ itotov (f}L\a> ToSe. 

OA. fiivcov vw avTov irlve xevOvfieif KvKKorsfr. 

KT. ov XPV M aSeXc^ot? TovSe wpoaSovvcu itotov; 

OA. exa>v yap axno^, TCfiuoTepof; <f>aveX. 

KT. StSou9 S^ Tot? <f>Lkoia'ty 'Xpr)a'tfJuoT€po(;. 415 

OA. TTvyfia^ 6 KdfJbo^ XolBopov t epiv ^iKei. 

KT. fiedvo) fiev* efiira^s 8' oii Tt9 av yjravo'eii fiov. 

\in a drunken huUying tone"] 
OA. & Wdv, ireirtoKOT iv B6fioi<rc 'xpij fievetv. 
KT. rjTUOto^^ o<m<; fit) iriaw Ktofiov ^Ckel. 
OA. hi S' av fiedvadek y iv Bofioi^ /^-«'27> (T0if>6fi. 420 

KT. {turning to Silenus] 

t/ Sp&fiev, & %€LXrjv€ ; o'ol fiivetv Boxei ; 

2 
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SE, SoK€i' tI yctp Set avfiiroTCJV aXKtoVy Ku/cXct)^ ; 
KT. KoX firjv \a'xv&Si<; 7' ovSa<; av07jpa<i ')^\j6rj<i, 
SE. Kol TTpo^ 76 OaXirofi fjklov ir'lveiv kclKjov, 

KKiOrfrl vvv fioi, TrXevpk OeU i'lrl ')(6ov6^. 425 

[SiLENUs sits down on the^gra88\ 

KT, [sitting down also"] ISov* 

[SiLENUS puts the howl behind, taking every now and then a 
private gulp out of his own cwp] 

tI Srjra rov Kparrjp^ oirtaOe jjlov riOr}^ ; 
SE. 0)9 firj Trapcov Tt9 KaraXd^rj, 
KT, irLveiv ficv oiv 

kKgwtcov <tv fiovXec* Korde^ avrov el; fjueaov. 
[S1LENTJ8 reluctantly puts the howl between them] 

(TV S\ & fez/', elirk toupo/jl, 0, tl ae 'xprf iccCKelv, 
OA, [sitting down hy them] 430 

OvTiv, x^P^^ ^^ '^^^^ Xa^cov a iiraiviaco ; 

KT, TrdvTtov cr hraiptov varepov OoLvdaojMU. 

OA, Kokov ye to yepwi t^ ^evtp S/S©?, Kv/cXon^. 

[SiLENUS stealthily takes the howl and fills a cup, Cyclops suddenly 

turns and catches him] 

KT. o5to9, Tt Spa<;; top olvov eiciriveL^ XdOpa; 

SE, oijK, d\V efM o5to9 exvaev, otl koXov ffKeiro), 435 

KT, /cXavtrec ^iXcov top olvov, ov <l>L\ovvrd ae. 

SE. vol fJLct Ar, eirei fiov (fyrja epav 6vto<s koXov. 

KT. [holding his hand out with Jiis own cup] 

67^66* ifKeCDV he TOV (T/CV(f>0V BlBoV /JbOVOV. 

SE. 7rc!)9 ovv KCKparav, ^epe hiaaKe^^oofieda. 

[he pretends to examine the howl, and has another draught out of it] 

KT. diroT^vi* 809 ovTtD* 
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SE. vaX fjA Al\ ov irplv av tri ye 440 

,aT€<l>avov lS(o "Kafiovra, yeva-tofiai r' erv, 

[another pull] 
KT, wv(yxpo^ aSi,tco^' 

SE. vol fjA Al\ d\V ^vo^ yXvtcv^ 

airofiv/creov Se aol 7*, ottcbv X^'^e* iri^lv. 

[another] 
KT. [wiping his mottth] 

ISoir tcaOapov to j^eiXo?, al Tpiy(€^ le fiov. 
SE. ^€9 Brj rov ar^KSnf evpvdfjbax;, xdr cfcme, 445 

&airep p! 6pa<; irivoma [taking a sip] 

')(Si<nrep ovk ip,i. [bv/rying his head in the cup] 
KT. 5, 5' rl ipdaei^ ; 

SE. [turning the cup upside dotvn] '^Sio)^ Tjp,i(m,aa, 
KT. [snatching away the howl and giving it to Ulysses] 

Xdfi^, & ^ivy auT09, oivo')(po^ re p^v yevov. 
OA. yivaxTxerat, yovv 17 *'/A7r€\o9 t§ ^p^y X^P^ 
KT. <l>€p\ eyxeoi/ vw. 

OA. [pouring into the cup from the howT] iyyio), avya p^ovov. 
KT. ')(aX€7rov toS* elirw;, o(m<; av irivp iroKvv. [450 
OA. IBov' Xa/Soyv €/c7n,dty fcal pbrjSh/ Xiinj^. 

avpetcdavelv Se (nr&mra 'xpv '^^ ircop^aTi,. 
KT. irairat aotjyov ye ro ^vXov t^9 apmekov. 
OA. Kov p»hf airda"Q ye icurX 7rpo9 iroXXfj ttoXvv, 455 

r€y^a<; aSiyjrov vrjSvv, ek vttvov ^aXel. 

ffv S' etcKiirrj^ ri, ^pavel <r' Ba/c^to9. 
[Exit Ultsses into the cave] 

KT. [after a very long draught, withdrawing his head at last with 

great difficulty^ 
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SE. SoK€t' ri yap Set (TVfnroT&v aXKcov^ KixKoyylr ; 
KT. Kol firjv \a'xy&Si<; y oiSa<; avdrjpa<; X^^?» 
SE. teal irpo'i ye dak'rro^ rfKlov iriveiv fcaXov, 

kXLOtjtI vvv fioCy ifKevpa del<; iirl y(dov6<;, 425 

[SiLENUS sits down on tJie^grass'] 
KT, [sitting dorvn also"] Ihov' 

[SiLENUS jputs the howl behind, taking every now and then a 
private gulp out of his own cup] 

Tt Srjra tov Kparrfp oiria-de /mov rldrj^ ; 
SE. w fiff iraptov T19 tcaraXd^rf. 
KT. iriveiv fiev oiv 

tcXeTTTtav av /SovXet' Karde^ avrov efe fiecov. 
[SiLENXTS reluctantly puts the "bowl "between them\ 

(TV S', & ^iv, ehrk rovvofi, o, ri ae ')(p^ KoXelv, 
OA, \sitting down by thern] 430 

OvTLV. %a/>Ai' Se TLva \a^o)V tr hraivkcfn ; 

KT. irdvTtov (T eralpoov varepov 6oivd<rofuii. 

OA. KOLKm ye to yepa^ rat ^€vq> SiS(o^, Ku^X©'^. 

[SiLENUS stealthily takes the bowl and fills a cup. Cyclops suddenly 

turns and catches hint] 

KT, o5to9, Tt Spa?; TOV dlvov iicirivei^ \ddpa; 

SE, om^ dW' €fi o5to9 etcvaev, oti^ kclKov ^Xeiro). 435 

KT. /cXavo'ei <f>i\S)v tov dlvov, ov (l)iXx)vvTd ae, 

SE, vol pA A/', iirec p^v <\yq<T ipav ovto<; koXov, 

KT. [holding his hand out with fiis own cup] 

eyxjEi' irXecov Se tov o-kv^ov SlSov p^vov. 

SE. 7ra)9 o!fv KCKpaTai, (j>ep€ Bicurfceylrcop^eSa, 

[he pretends to examine the bowl^ and has another draught out of W] 

KT, diroKek" 809 oirro). 
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SE. vol fih Ai\ ov irplv av tre ye 440 

,aTi<l>avov tS© Xafiovra, yevatofiai t' erfc. 

[another pull] 

SE, vol fjA At', d\V &vo^ ykv/cv^ 

dirofiv/creov Se aol 7', ottcb? X^'^et iri^lv. 

[another] 
K.T. [wiping his mmv&i] 

IS0& KoGapov TO yjuKo^^ ai rpl^^^ fi fiov. 
SE. ^€9 Btj tov ar/K&v^ €upi5^/LW09, Kdr e/CTrte, 445 

&airep y! opa^ irlvovra [taking a sip] 

')(Si<nrep ovk ifie. [burying his head in the cup] 
KT. 5, 5' t/ Bpd<rei<; ; 

SE. [turning the cup upside dovm] rfiito^ r]/JLvaTi,aa, 
KT, [snatching away the howl and giving it to Ulysses] 

\d^\ & ^€v\ auT09, olvo'xpo^; re /jlov yevov. 
OA. yivdxTKerat, yovv f) "'fiireKjo^; t§ ^^fj %€/>t. 
KT, (l>ip\ erfxeov vvv. 

OA, [pouring into the cup from the howl] &f)(e(0, aiya fiovov, 
KT, 'xaXeirov toS* elna^;, o(m<; dv ttli/tj irdkuv, [450 
OA, ISov' Xafiayv eiciridi^ fcal fx'qhev Xiirrj^, 

aw€K0av€lv Se <nrS)VTa ')(pri r^ ircofuiTL. 
KT, irairai' ao^ov ye rb ^Xov t^9 dfiirekov, 
OA, Kov fih/ (nrda"p ye Satrl 7rpo9 ttoW^ ttoXvv, 455 

riy^a^ ahiy^ov vtjSvv, ek virvov ^aXel, 

i]V S' ifcKlirrji; tl, ^pavel <r' 6 BaA:^609. 

[Exit Ulysses into the cave] 

KT, [after a very long draught, withdrawing his head at last with 

great difficulty^ 
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609 i^evevaa fi6r/t<;' dtcpaTo<; ^ %a/o*9. 

6 S' ovpav6<; fioi avfifiefur/fievo^ Soxei 460 

T^ 7^ <f}€p€a0CU' TOV Ato9 Se toi/ Opovov 

Xevaaayy to irav re Bcufiovayv ar/vov aifia^* 

[he looks up vaoanUy, and imagines himself surrounded by Qroces^ 
trying to kiss him. He staggers to his feet , and roUs into the cave'] 

ovK &v ^CKrjKraip!' ai ^apire^ wecp&al fie. 

[SiLENUS staggers after him into the cave. Then Ulysses, after a 
pause comes out quietly, and addresses the Ohosus] 

OA. &Y€ S17, Avovvaov iralSe^, evyevi) rifcpa, 

evBov fi€v avrjp' r^ 8' vttv^ Trapetfievo^j 465 

rd')^ ef avcuSov<; <l>dpvyo^ wdiqaei fcpea. 
BaXo^ S* €a€o0€v avkUov i>del Kairvoir 
TrapevrpiTnarai, S' ovBh/ oKTiX) 7r\rjv irvpovv 
Ku/c\(»7ro9 6'>^tv' aXX* ott©? avrjp eaeu 

XO. irerpwi to Xrjfia KoZdfuwTo^i e^ofiew 470 

'Xcoprjo'ov, 0)9 cot TCLvOaS iarlv eirrpeirrj, 

OA, [gazing up at the top of Aetna] . 

'^}I<j>ai<rT\ dva^ AlTvaie, yeiTovo^ Kaicov 
\afmrpov irvpdyawi ofifi, dirciKKjdyQ'^ff aira^, 
av T, & fieXaivrff; vvkto^ ifcrraiBevfi f^Tirve^ 
axparo^ ikde Orjpl t^ Oeoarvyecy 476 

Kal fiTjy Vl kcOCKUttouti, Tpa)lKol<; irovoi^^ 
avTOV T€ vaina^ t diroXAcrriT ^OSvaaia 

VTT dvBpO^, £ 0€&V OvhkVy fl ^pOT&V, fli\€L 

^ T7JV Tvyriv fiev Bal/iov* fiyeurdat %p6(0]/> 

tA Bcu/iovoov Sk T^9 Tvxv^ iKoaaovcL. 480 

[Exit into the cave, to make everythiug ready. The Ghobub 

remain, and sing,] 
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SCENE VI. 

TEE EXECUTION. 

The Ghobus singing outside the cave. Enter Ulysses softly and 
quicJdy, making signs for them to be silent. At intervals the Cyclops 
is heard gigantically snoring. 

OA, airfare irpo^ Oe&v, Orjpe^, riavj(a}^ei€, 

awOeine^ apdpa OTO/Lfcaro?* ovhe irvelv €&, 

ov atcapSafivaa-eiv, ovSe ')(peiJ/inea'dai rtva, 

ft)9 fifj '^eyepOy to xatcov, e9T' &v 6fifiaT0<; 

o'^^9 Ki5/c\G)7ro9 i^afiiXKrjOf) wvpL 485 

XO. auy&fieVy €rfica^avTe<i aWepa yvddoi^. 

OA. arf€ vw, OTTO)? a^eade tov hoKov y(€poLVy 
eato fidkovre^ Bcdirvpoi; S' iarlv KoXm^ 

XO. ovtcovv aif Td^€t<;i ovcrrcva^ irpcorov^ %pec»i/, 

KouTov fW)(\hv TuL^ovra^, ixKaieLV to <j>&^ 490 

K-VKXayTTO^y &^ av t^9 tvxv^ KOLVoyfieOa. 

[The Chobus divide themselves into two semi^horuseSy 'Ufuxopos a 

and ^Hfiixopos 0.] 
HM,a. [edgmg away from the cave] 

'^fi€c^ fjnev iafikv fiaKporepov irpo r&v Ovp&v 

€0Ta>T€9 oi>6elv irpo^ tov 6<^6aX^v ro irvp. 
HM.fi. [limping'] 

flfieif!; Bh ^ccikol 7' aprlo)^ yeyevi^fieOcu 
HM.a. [also limping] 

ravTov ireirovOar 5p' ifwl' tov<; yhp 7r6Sa<; 495 
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karSrr&i itnrdad'qixev, ovk oZ8' i^oTOV, 
OA, [incredulously] ioT&Te^ i(r7rd<r6r}T€ ; 
HM, fi, [rvhbing their eyes] kcuL rd 7' Ofi/Mara 

fiioT eoTVV TjfJb&v fcoveo^ fj rec^pa? iroOev. 
OA, avBpe^ TTovrfpol KOvSh/ oZSe ^fifia')(pt, 

XO. OTI^r) TO V&TOV TTJV pd')(tV T oifCT€lpOfl€V, 500 

Kcu T0V9 6S6vTa<; ix^aXeiv ov fiovKofuu 

TUTTTO/Ltei/o?, avTr) yir/verai irovqpla; 

d\V oW iTT^Brjv 'Op^€ft)9 dr/a07jv irdw, 

0)9 avTO/Marov rbv SaXov ek to xpavlov 

arevxpvff xx^Trreiv rov puovis^a iralBa 7^9. 505 
OA, {in disgust] 

irdXat fi€v ySeiv a ivra tolovtov (jyvaer 

inhf S' oiS afietvov' roiai B* oliceioi^ i^tSjoi^ 

'^(prja'dai fi dvary/ct). %6^pl S' el p/qhev aOivei^, 

aW' oiv iireytceXeve 7', 0)9 einjrv^iav 

<f}t\ja)V KeKevap^m toutv aoif; icrrjacop^da. 510 

[Exit Ulysses into the cave, Ghobus remain and aingj] 
XO. ipdao) rdS^' hf r^ Kapl Ktvhwevaopxu, 

KeKewrpArmf S' iKaTi TV(l>€a6(o Kv/cXar^. 

[dancing and singing] 

id}, lay yewcuoTaro^ 

^delre, (nrevSerej 

iKtcaiere rrjv 6(^pvv 515 

Or^po^ jov ^evoSaira, 

TViper ft) /cater ft) 

Tov Klrva^ p^rfKovofiov. 

Topvev^f IXjce, p/qii a i^oBwfiOel^ 
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Spdar) ri fmTcuov, . 520 

£T. \yo%tMn the cave^ groaning and hellomng horribly] 

wfioi' KaTTivdpcuaifieff o^daXfiov criKa^, 
XO. KdK6<; 7* iraidv fieKire /lot t6vS\ & KuxXay^* 

KT. &fioc fiaK% €09 vfipUTfieff, (09 oXaiKafiev. 

[^getting slowly up, and standing in the mouth of the cave. His eye 
is aU burnt and bleeding, a ghasUy sight] 

a)OC ovTL firj (l>vyr)T€ rrjaS^ e^© irerpa^ 

"Xalpovre^:, oifSev 6vT€fs' iv Trvkaiai yap 525 

aradeU (j>dparfyo^, rdaS^ ivapfioaoD %€pa9. 
{stretching out his hands, so as to try and stop the entrant 
XO. rt 'XplH* oxneuiy & Ku/cXay^; 
KT, d7ra)\6/j/i]v, 

XO. aurxpo^ ye (f>alv€U 

KT> kcuttX TotaSe y a0\io^. 

XO. fiedvoDV KareTTeae^ e& fieaov^ tov<; avBpaicwi ; 
KT. Olrrk fj! dirdikea. 

XO. ovfc ap ovSek <r' fjiucet. 530 

KT. 05ti9 /^ Tu4>kol pKe<^apov. 

XO. ovK ap el rv<f>X6<;. 

KT. (J)9S^<rv. 

XO, KoX irw (T OUT69 Ai/ Oelf} rv(j>\6v; 

KT. orKmrrev^. S* 03x69 irov 'arlv; 
XO. ovSafiov, KixXcoyfr. 

KT. 6 ^€P0^, Xv 6pd&<; iK/jAdrj^^ y! amoSKeaev 

fiuipoi;' 59 fioi Boi^ TO ir&fuiy KareKKva-e. 535 

XO. Becvb^ yhp olvo'i xal ircCKaUa'daL /Sapv^. 

[During this dialogue Ulysses and his sailors have crept out under 
the Gyolofs' Uga^ wnd hide under cover of th/e rock outside] 
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KTm [feeling about and listening] 

7rpo9 Oe&v ireifyevycur, 'fj fiepova etato Bofuop; 
XO. ovTOi auoTT^y Ttfv irerpav eir^Xvya 

Xa^ovre:, ia-n^Kcuru 
KT. iroripa^ t§9 X^po9; 

XO. iv Se^t^ 

KT, [feeling to the righf] irov^ irov; 
XO. 7rpo9 airy ry irirpa, 540 

€)(€t^ ; [Ctclops runs his head hard against a jut of rocJc] 
KT, Koucov ye 7rpo9 kcuc&. ro fcpavlov 

iralaa^ tcarearfcu [rubbing his head] 
XO. Kal 0*6 SuL^evyovai ye, 

[Cyclops rv/nsfortoard a few steps, finds nothing, and stops] 

KT, ov rgS*, eirel t§S' ehra^ ; 

XO. ov ravTQ Xiyto. 

KT. iry yap; 

XO. TrepLor/ova-lv ae irpo^ rdpurrepcL 

KT. otfwv* yeX&fiar tcepro/ielTe jjJ iv KaKol^. 545 

XO. aXX' ovtcer' aXKcb irpoaOev ovto^ kari aov, 

KT, [making a sudden grab forwards] 
& irarfKaxcarey irov ttot el; 

OA, [dodging to a safe distance "behind a rock] ttjXov aeOev 
(l>v\aKaun (f>povp& a&fi^ ^OBva-a-ecj^; roSe. 

KT, [startled] ttw ehra^ ; ovofia fiera^dXMv xaivov Xeyet?. 

OA, &ir€p y 6 (l>vaa^ fi i>v6fia^ ^Ohvaaea, 550 

ioaaeiv 8* e/^eWe? avoaiov hcuro^ hbca^, 
KaK&^ y^p &v Tpoiav ye SieTrvpaxrd/jLrjv, 
el fjkij a €Talpa>v (l)6vov in^uuDpTiad/irjv, 
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KT. cuii €u. TToXcub^ xpV^f^^ ixTrepalverar 

TV(pi.rjv y^p Syjrvv eic aedev (rxvo-evv jm 6<^, 555 
Tpoia^ a(f)opfirf0€jrro<;. aXK& koI ae rot 
ZLkw; v(j>e^€iv ami r&vB^ iOeoTnae, 
TTcXvp daXdaajf 'xpovov evcuaypovfievov. 

OA* kKolUlv a avwya' kclI SeBpa)^, oirep Xiyto, 

iyo} 8' 67r' d/CTct^ elfiL, koX veay; aKoxfyo^ 560 

Tjao) VI nrovTov St/ceXoi;, e? t' ifir^v irdrpav. 

KT. ov BrfTy iirel <re, rrjaS' diroppri^as Trerpa^, 
avTOUTi avp vavrcuai awrplyfrto fiaXdov. 
av(o S' hr oxOov elfit, icahrep i)v tuc^Xo?, 
Bi^* afKf>iTprjTO^ rfjaBe irpoa^acvcoy oBov, 565 

[jgoing hack into the cave] 

XO, iJ/LwZ? Be avwavral 76 rovB^ 'OSi;(r<r€G)9 
6vT€^f TO \ovnov Ba/c^tip BovXevaofiev. 

[^Exeunt with Ulysses to the sea coast. 



THE END. 
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NOTES. 



■Ot 



SCENE 1. 
1. Bp6iut, a name of Bacdrna. 

3-4. Zeus, to save Bacchus from the persecution of Hera, took hun 
to the nymphs of Mt. Nysa in Thrace, who brought him 
up (yvfi(l)as opeias Tpo<f)ovs), Then Hera drove him mad 
(€fjt,fi(uni5'*Hpas viro)y and he wandered, accompanied by Silenus 
and the Satyrs, all over Egypt, Asia Minor, India, and Thrace. 
ififiainis [/iati'ofuu] ' mad.* 

5-7. When the giants fought against the gods, Bacchus and 
Silenus gave their clumsy aid to the latter. Silenus here 
brags that he killed Enceladus, one of the giants. But this 
feat was also claimed both by Zeus and Athena. 

5. yriytvTJj * earth-bom,' was the epithet constantly applied to the 

giants. 

6. irapaaTrurrriSt [aairis, * a shield.*]* a comrade.' evbe^ios ar^ vod' 
* at thy right side ' [lit. * at the right to thy foot*]. 

ivBe^ios iB also taken * skllfal ' ; but (1) this is only an Epic meaolDgi (2) the 
dat. arS noSi te more awkward. 

7. iTco, * a wicker shield.' [ftTco, vitex, withy.] The i is long, 
and the word is scanned as a dissyllable. 

11. Bacchus, desirous of going to Naxos, hired a ship from some 
Tyrrhenian pirates ; but they steered towards Asia, to sell 
him as a slave. However, he changed the mast and oars into 
snakes ; ivy grew all around the ship, and the sound of flutes 
was heard in the air ; the sailors were struck with madness, 
and jumping into the sea became dolphins. 
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12. odao), 'to sell,' from oho^x cf. efuropos, 

14. Kara C^o^u't * in search.' irpvfufa, * stem.' 

15. dfiil>Tipfjs, ' with oars on either side.' [dfKl>lj dp- ?] dd/w, ' ship 

[prop. * stem,' * tree ']. 

16. iperfiots, ' with the oar,' rather harsh, with the second instm- 
mental dative poSiourif but it is logically quite correct, ' with 
the oars they whitened it with foam.' 

17. poBia [poBosy * rushing noise '] prop. * a breaker,' so here 'foam,' 

* surf.' 

18. MaXea, prom, on S.E. of Laconia. 

19. cnniki.oyrrjs, [Ion. for d^.] * from the sun ' [-rise], * east.' 

25. €vl<ovPcucxfvfiaT<ov, 'bacchic revels.' cvot was the formal invo- 
cation to Bacchus. 
27. Kkirvsj 'a hill side.' [leXtVo), 'lean.^ 
29. marTpa, * troughs ' [jriV©]. araipio, * sweep.' 

31. dtaKovosj ' minister.' [dtcoKO) ; S(^' a follower.*] 

32. I^tf, with adv., ' to be,' as koK&s cxet, ' it is well.' Construe : 

* and now my orders are compulsory.' 

33. dprrdyrj, ' a rake.' It would be rather a rough cleaning. 
, 37. Kparos, * noise.' ^iKiwis, ' a Satyric dance.' 

39. K&fiotSf * in his revels.' avva(nri(<o [dcnrlr], * to attend,' prop, 
in battle. Bacchus loved once Althaea, wife of Oeneus. 
Sense ; 'why this dancing? are ye as happy as in the good 
times of old ? ' x^^f ^°® 2. 

40. a-avkovfjuu, * to go delicately.* Construe, * with luxury of lyric 
strain.' 

45. Kminjs av€iKTas, * kings of the oar,' mariners. 

47. T€vxn9 'vessels,' Kcxprifitpos [orig. pf. pass, of XP<"*]> '^^ 

need.' 

48. Kpwarfrol vbprjXoi, * water jars.' 

6L yvd6ov dvbpofip&To^ ' man-devouring maw.' [^i/Spcbo-ictf, 

* devour.*] 
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SCENE 2. 



55. va/ia, ' stream.' Acor, ' care.' 

56. Xd^o(fi€y. The Greeks used the suhjimctive and optative (Id 
Primary and Historic Time respectively) to express delibera- 
tion; and, accordingly, this use of these moods is called 
the deliberative. Thus Trddev Xa)3a> ; * where can I get ? ' or, 
indirectly, ^paxrov ir66€v Xa/3fi>, *tell me whence I can get ;' 
(l>pdaraiT€ hv ir66€u Xa/3otf», 'you might tell me (in remote 
time, and therefore having optative after it) whence I could 
get.' 

58. €ovYficv for eoUafitv. 

63. Kp&ra\ov, prop. ' a rattle' ; so ' a plausible rogue.' dpifw, prop. 
* pungent,' i.c., * shrewd.' 

67. * the passage to your native land.' 

69. baifuov, 'fortune.' c/io(\depends on t6v cAtov^ compendious 
comparison for rhv avrhv t© Baifjiovi tv cyo e^aprXa, Simi- 
larly the Greeks said, ' Hera's face was more majestic than 
Athena,' instead of ' than the face of Athena.' 

73. 5x^05, • hiU.' 

75. vpS>Vf 'headland' [npo]. 

76. J}, orig. adv. 'surely, 'indeedi' used in questions simply as 
interrog. particle, like Lat. ' ne.' 

78. drjfteiKOf 'to make public' Construe: 'is the power in the 
people's hands?' This question, absurd enough as addressed 
to Silenus about the Cyclops, shows how any allusion to the 
democracy was relished by the Athenians. 

79. The Satyric draxQA allows the Gretic Cf. y.248. 

80. r^=Tiw. aToxvy, ' ear.' rvpotcrt, 'cheeses.' 
84. x^^'^^—'^^^ otriot, 

89. <[>povdos [irpo — oBos] ' gone.' 

90. ajraipa sc. vavs = ' sail away.' 

92. inrwiC<o [<rtravt9], ' to be in want of.' 
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94. axfrfipiovy ' a hindrance,' 'cure' [cx«]. 

95. oKias, * cheese curdled with fig juice' [dir^]. 

96. ' It is as well to see your purchases.' 

100. Koi firiVf introduces a new person, thing, or idea. Ot 110^ 423. 

103. a-ekfiOj 'bench.' 

104. 8d* d(rK6sj ' here is a skin.' 

106. i.e. ' I have twice as much again.' 

107. KprjvT}, * fountain.' fjJBv, * wine.' ycvo-o (delib. after /SovXci), 

* to give to taste,' with double accus. 
109. * a taste invites the purchase.' 
111. €yKdpa$oVf word formed from sound, 'gurgle it in.' &S dm- 

funjarBut irtSv, ' that the draught may remind me ' (of the old 

delights of drink). 
113. a joke. 
120. x^^9 * to undo.' • 

125. pi^frcu, t.e. ifiavrov, AevKas, Sappho took the lover's leap 

from the Leucadian rock. [Others take it 'white.*] Sense: 
I would give you all my master's flocks and then pitch 
myself into the sea, for one cup, to make me merry. 

126. KarafiaKoaVj 'relaxing.' 

128. tva, 'where,' i.e. in drink. 

129. X^OTtf {XavSavdci], ' forgetfulness.' cya> ovk is scanned as Uunbuf, 
as 17 flsj ▼. 184, is one syllable. 

131. The Greeks said, ' I bid you weep,' where we say, * go and be 
hung.' [The Cyclops' ignorance = ignorant Cyclops.] 

133. dpv&v Tpfxfxuy 'nurtnrings of lambs' is a tragic phrase for 
'young lambs,' 

135. <l>€p€(r6€y ' take them off.' 

137. Hermann gives this to the chorns. Bat in line 148 they are lazily sporting; and 
so could not have been mnch frightened. The argaments (1) that Ulysses oonid 
not have known Cydops by sight; (2) that yap In 138 is *re8poiidentIa»' are 
dearly worthless. 

140. dpKwav, 'nets.' 
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14L •There are many hiding-places in the rock.' 

142. ray, rot Sof, 

SCENE 3. 

147. a»€X€ irdpexe, t.e. r^ <!>&£, an exclamation at processiona, 
*hold up, bring here the light,' t.c. 'let's see.' paBviua, 
* laziness.' 

149. * There's no revelling nor cymbal-beating here;' 

150. fToff fio(, ' how are they, I pray.' (Note vowel long before /3X, aa v. 9t 
before 9rp.) /ioi is what is called the Ethical Dative, a dative 
depending on no particular word, but denoting the general 
relation of the sentence or action to a person. 

152. a-xoivivoSf 'made of rushes,' so closed as to hold the fluid milk. 
L. and S. are probably wrong about this. €^fu\yfi€vop means 
simply * milked.' irXfipcoim rvpmvy 'the full quantity of milk for 
• cheeses.' 

154. $v\op, • the club.' 

156.' dvaKV7rr<0y * to bend back the head,' * to stare up.' 

158. aptoToi'jCo long) 'breakfast.' <^opvyf, 'throat.' evrpcir^f,* ready. 

161. md<avy prop, for wine, 'a hogshead.' The yc in answering a 
question assents to the inquiry, and adds a limitation, or 
specification. Thus Cyclops says, 'Is there milk?' chorus 
reply ' [There is milk], at least, so that you can drink a whole 
cask.' In English we assent by ' Yes,' so that the yc is not 
wanted. Hence the yc is often rendered 'yes' in dialogue. 

165. (rxfiiAaTOj 'figures' in dancing. 

167. Karea-xoVf ' put in at,' used of ships. 

169. Xvyourc, 'osiers.' 

171. (l)dKaKp6sf 'bald.' 

172. TTvpea-arOf ' inflame.' cTvyKcWo, 'beat.' ' I am swollen with blows.' 

173. irvKT€va>, ' to box, beat ' [ttv^, * with the fist,' (pugna, fight.)] 

175. Jcrav for ^dea-av. 

176. Observe the Satyric license of the anapaest; it oocnrs here in the fourth, v. 178 
in the third, v. 216 in the second, and v. 218 in the fifth. Tragedy allows it la 
the first, and not even comedy in the sixth. 



EURIPIDES. 

179. kX^<5$, * a pillory.' Take tf^axTKov first 

180. cnrXayxvai 'vitals.' i^afid&f [lit. 'mowouf], * tear out' 

181. mroekiPa, «beat o£f.' 

182. e'5«Xui [cf-], « seats.' 

184. /ioxXcvctv, ' to heave with crowbars.' /ivXttv, ^mill.' Silenus 

all through is lying like a trooper, fj tls, v. 129. 
186. <j)dK€\os, * a bundle.' 

189. KpedvofjLos, 'a carver.' [icpeas vefiai], 'I'll eat 'em without 
salt,' as we say. ib6vTos agrees with iytov practically contained 
in cfi^v, like Latin ' mea verba loquentis.' 

190. * and part from the cauldron boiled.' n^xa [* to melt*] * seethe, 

' boil,' the pf. is intrans. 

191. 6p€(rKoos [K€tfu»], ' mountain fare ;' lit * lying on the mountain. 

193. i,e. ' I have not tasted man for long.' dTr6, ' away from.' 

194. fj^ds, 'customary.' €#c, 'after.' 

195. MSS. aZ for oZp, which is rather inappropriate. 
203. vyUs, 'honest' 

211. ey<o, nom. because it refers to subject of princ; verb dirafioa-a. 
It is emphatic (else would not be needed), as though he said 
' / would scorn the action.' 

213. by his 'children' he means the Satyrs. His long string of 

oaths by sea-gods and goddesses is amusing. 

214. aMs ?x'» * ^®®P i* yourself,' i.e, your kind wishes. 

216. fl^ 'dtK€t = firf dblK€l. 

218. KCLi biKoi&repov Xeyo, 'and call him juster' than the incor- 
ruptible judge of Hades. 
223. cJcB^co), [lit ' to thrust out '], 'to cast ashore.' 
225. fiereX^cTv rivd rt, 'to visit a person for a crime.' Construe 
' Are ye they who visited Ilion for the rape of Helen.' 

233. deV^at, 'take.' 

234, €x«v is consecutive or epexegetic inf. ' We preserved him - . . 
so that he keeps his temple's seat' varrip is Poseidon. 

Eur. — Cyc. d 
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236. a$pav(rTog, * unbroken ' [^pavo)]. 

237. K€v$fio>Vf 'hollow,' * creek.' [iccv^®, 'hide.'] 

Taenarum, Sonium, and Geraestus are the S. promontories of 
Laconia, Attica, and Enboea respectively. Malea, y. 18. vrrdp- 
yvposy ' veined with silver,' alludes to the silver mines, dias 
^ASdvas, * the rock of Sunium sacred to Jove-bom Athena.' 
240. ' And we did not allow Phrygians the intolerable reproach of 
Greece,' «'.«., we revenged this rape of Helen. This is the 
best sense that can be made of this obscure and probably 
corrupt passage. 

242. Note the anachronism ; * SkSlj too Is Greek.' 

243. el \6yovs dfrocrrpcc^ct, ' if you won't hear argument' 

244. (jiBelpcDj * to wreck.* 

246. fiovTTopos [TTctpw], * ox piercing.' 

247. rnix^cvras is subject of ir\^<rai. 

248. XVP^<^9 * to bereave.' A Cretic, ▼. 19, 

252. ' if thou shalt roast the remnant and consume them, a bitter 

banquet.' 
254. TO iidpyov, [adj.], *the greed.' 
256. dfjLeiPeadai here means ' to bring in return.' (Aor. of habit.) 

262. As KaBibpvTOiy * whereon he sits.' 

263. x'^^-P^''^ KcXcvo), ' I bid farewell,' I care not for. npoicrrcurdai, 

* to put forward,' * to plead.* 
268. oTcyi/dff, «snug.' doKos, [baKprny *bite'], 'beast.' 
272. bopdy 'hide' [depoD, 'flay*]. irepipaK&v, nom. pendens, the 
construction being changed, and ending abruptly imper- 
sonally. 

275. TToio, • grass.* TrtaiW, ' to fatten.* 

276. dya ovriPt, cf. v. 129. dy& = & cyw. 

278. TO efimflvf &c. This passage is vigorously translated as foUowi 
by the author of * Ecce Homo.' 

* I bow to ne'er a god except myself. 
And to my belly, first of deities. 
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To eat and drink your daily food and drink. 
This is the creed of sober-minded people, 
And not to fret yourself. But those who make 
Laws, and sophisticate the life of man, 
I bid them pack.' Eoce Eomo^ Ed. 1, p. 111. 

. rov(f^ = TO e<^'. 
281. irouciXXo), 'diversify,' 'complicate.* 

*I hate your laws,' says Cyclops, *and such-like trumpery 
knick-knacks; give me a roast man.' 

285. warp^ov robe, 'water,' the element of his father Poseidon. 

286. d«i(/)(Jp77roi^, * in slices.' [dia(/)o/)co). Ho tear up.'] (What does 
d/jL<j>€$€i come from?) 

287. ^€y, 'his paunch,' aoc. to 277. 

291. tcarea-xov, 'I have landed,' 167. If yv&firjv is right, the mean- 
ing is, ' Now I am wrecked on the will and rough heart of an 
impious man.' 

297. SKk&Sf 'vainly,' t6 fujbh, 'a mere nothing.' 

SCENE 4. 

300. Boivaofuu, 'feast on.' 

302. ejripa<rrdC(Of 'take* or 'weigh' in the hand. 

303. 'whose flesh was fattest and in best condition.' iraxos, 

'fatness.' 
305. oTtyriv for MSS. x'^^^f which makes no sense. 

307. Kopfidsj 'trunk.' [Keip©, 'lop.'] 

308. 'a fair load for three waggons to carry.' 

309. ikdrivoSf 'pine.* x^fuun-cr^f [iriirro)], 'on the ground.' 

313. a'Kv<l>og KiaaoVf 'a cup of ivy- wood.' a-Kvfjios is of both de- 
clensions, V. 200. 
316. bp€iravov, 'a bill-hook.' iraXtoupov icX(idoy, 'of boughs of 

thorn,' goes with ojScXov;, 'spits.' 
819. fidy€ipoSf 'a cook.' A 'hell-cook* is not a bad name for the 
ruffianly cannibal giant. 

d2 
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320. ^v6^i^ 'method.' 

321. i(irro^^ *bowl.' 

322. *^}yy the tendon of his heel.' 

323. oTowf, *a point' 

324. €Kpalvc», 'to dash out' with an idea of spattering. 
328. xpiV^'^^A^^' '^ draw near.' 

330. elxov, 'kept' 

334. *of this Maro,' i.e. of this Maronian wine, y. 100. 

337. ydvos, 'delight' 

839. ifivoTiSy lit, 'a draught without closing Qiv»] the month,' 

so 'a single draught,' cf. 446. Later, it means^ 'a laige 

bowV cL Hor. Od. i. 36, 14. 
344. Tvrp&<rKo>f 'to pieice' 'wound.' It is a strong expression taken 

from Homer. 
348. SfiovaoSf 'harsh.' cn^x^^i 'resound. 
351. ofiiKTovy ['not mingling*], 'savage.' 

354. 'But [he is useless] for he is weak, &c.' aXXh yap is generaUy 
thus ellipticaL diroKipdcdvmvy 'making the most of.' 

355. I$6s9 'hirdlime.' XcXij/Aftcyos, 'caught,' i,e, 'clin^ng.' 

356. akvet, 'he is fuddled.' 

358. vpos<t>€pfiSf 'like.' 

359. €l yap pit 'if] ».«. 'would that' 

364. 'Ao-tadoff luBdpasy an instrument of Bacchic worship. 
367. dpvftoia-h 'in the thickets.' Poet local dat without prep. 
375. dKp€fi<oPf 'bough.' 

381. Tpvtravopy 'an auger,' 'a drill,' [rpvo, 'bore*]. 

jccoTTi^Xarct, 'works to and fro.' [icwiniy 'oar,' cXavmo.] 

382. doXiSv, 'stake.' 

388. 'with double banks of oars.' 

389. &sir€p iK airovdrjs Beov^ 'as by divine compact,' is perhaps the 
best meaning. [Lit 'as after libation to the god.^ 

898. 'How gladly would V &c 
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395. v^KM^ 'a wasp's nest.' 

397. To\xnv opxtrc'CToo't, •'.e. 'tome,' as the author of the plaiL 

SCENE 5. 

404, Tpft3«v, *8kiUed.' 

408. cvfTcr^f, 'content.' ^ov rt^. Indefinite sabj., comparatively 

rare withoct &», 
414. Tifuoyr€pos, 'grander.' 
423. Xaxv&brig, 'soft.' We may keep xkdqs^ and construe 'the 

floor of flowery grass.' 
425. fiot is ethical dative, cf. 150. 

427. ii€v oZpf corrective. 'No, you want to • • •' 

428. KOT^eSf corruption of KoraSfs* i 
435. ovroff, 'the wme.' 

437. vai, 'yes, it does.' 

440. airoktls, ' you'll plague me to death. Give it at once.' 

441. y€v<r<DfULi i^ €Tif ' and have another sip.' 

442. i^vox6os=6 oivoxoos, 

443. arrofivKT€oVf verbal adj., 'you must wipe [your mouth].' 
Observe the rare use of fut. in final sentence. 

445. ayK&v, * elbow.' 

449. ' is well known to.' 

453. ' you ought to go on drinking and fail only when the liquor 
fails.' 

456. abt^v. The prol^tic or anticipatory use of the adj., express- 
ing the result of the action, like ' I cut it up small,' ' I fill it 
full.' /SoXci fat. mid. used as passive. 

459. e£cVfV(ra, 'I have come up, metaphor fix)m swimming. 

468. 'We have prepared no less a plan than to bunu' 

469. [Spa] Siras* 

472. yciroyoff mucoi), 'this monster dose at hand.' 
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475. oKpoTog, 'in full force,' like 'unmixed' wine. 
479. Sense; 'or else we shall think the world is governed not by 
gods but by chance.' 

SCENE 6. 
483. (rKapiaiiva-<rmf 'wink.' ;(p//i9rr€(r^cu, 'sneeze.' 

485. €(afukkd»f 'to destroy by violence.' 

486. cy/cawTfi), 'gulp down' breath. 
488. didirvpos, 'red-hot' 

490. Kavr6v, 'burning.' 
492. fjMKp&rcpoVf 'too far.' 
494. x^^^h 'lame.' 

496. aircua, 'to sprain.' i^&roVf 'since when.' 

497. Ulysses is surprised at the very improbable accident. 

498. T€<t>pa, 'ash.' 

499. ovdev ivupaxph * of no use.' 

500. pax^ii 'spine.' By 'pitying his spine,' he means 'saving it 

from the Cyclops' blows.' 

504. m for cSorc, with ace inf. 

505. v<^airT€tv, 'singe.' 

509. cTTcyKeXevc, 'cheer us on.' 

511. Kapi. Carian mercenaries were selected for forlem hopes, 
hence the proverb, ' to incur danger in the person of a Carian,* 
i.e. to put another to bear the brunt. 

512. KcXeva-fuxrcov eieari..., 'as far as encouragement goes, let the 
Cyclops be singed,' i.e. ' we won't singe him ourselves, but 
we don't mind encouraging others.' 

516. (cvodoiVa, Dor. gen. of fei/odatn;;, 'one who eats strangers.' 
519. 'twist it, work it, and let him not . . .' 
521. icaTavSpaK6», * to bum to a cinder.' 

524. oikt fifi. This phrase (and even still shorter ov firj with subj.) 
is common in Greek to express strong denial The principal 
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verb is nnderstood, and is perhaps dedoffco, or some such 
word ; * There is no fear,' or * no chance of your escaping.' The 
poffltive form of this same elliptical usage is not uncommon 
in Plato, cf. Phaedo 67, B, \i.r\ ov Oeiurhv ^, ' There is a fear 
that it is wrong/ * perhaps it is wrong,' or possibly * beware 
lest.' 

526. cVap/M$(r(», 'I will insert my hand ' in the opening. 

529. Notice the cretic. 

532. ois dri (rv, 'as blind as yon must be,' not to see it. 

535. KaraxXvCtf) of liquids, ' to drown.' 

538. €iTrj\v$, RXvy^, darkness], • overshadowed.' Construe : ' taking 
the rock as a shelter.' 

551. l/xeXXcr, * you were doomed.' 

558. €vauopovfjL€vov, [ala>p€(o, aipcci], ' tossed about.' 

562. r^fdc, ' breaking off a fragment of this rock.' 

563. avTOia-ij * with sailors and alL' 

565. 'through this bored passage,' i.e. a back-way out of the cave, 
emerging on the hill-side. 
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a. Moods. 

1. Indicative — 

Aor. of habit, 256. 

5ir«y, with fut.,=[5pa] Zvus, 469, 487. 

„ „ nearly final, 443. 

Fut. and pass., 456. 

2. Subjunctive — 

After &s hy final, 114, 491. 
After fio^\€i interrogative, 109. 
After HiTiw indefinite, without &y, 408. 
Indef. Zffop, 106. 
Deliberative, 8, 298, 431. 
Delib. after fiovKtt, 108. 
Hortative, with ^epc, 8, 439. 
Prohibitive after fi4i, 477. 

3. OptcUive — 

Indirect remote deliberative, 56. 

4. Infinitive — 

Epexegetic or oonsecutive, 234, 326. 
Oonseo. with &s, 504. 
h. Anaooluthon. 

Nominativns pendens, 273. 
c. Pabtioles. 

&AA& ydp, 354. 

cl 7(ip, expressing a wish, 359. 

Koi fi-fiv, introducing something new, 100, 110, 42Si 

uev oZvj corrective, 427. 

&w' o2v, ' at any rate,' 509. 

&5 for &ffr€f 504. 

oCti fvfif with snbj., 524. 

d. FOBMS. 

foi7/i6v for ioiKafiey, 58. 
xdrOes for KardB^s, 428. 
e. Cases. 

Dative, Ethical, 150, 425. 

„ Double instrumental, 16. 
„ without prep. (o&tJs), 563. 
„ „ of place, 367. 

„ compendious comparison, 495. 
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